




“COOL STORY, BUT WHAT S YOUR MARKET?”’





WE  Develop and   produce  content 
that bridges the   gap   between  

these   moviegoing   worlds.

Currently  in   that overlap are   
studio   films   such   as   Coco and  

Overboard,   leaving  a  huge void  for 
other   kinds   of   crossover   content.

We  fill the void with   same   content  we’ve always   made 
through   our   experience and   know-how:  elevated   genre   films.

GLOBAL  BOX  OFFICE
$40  BILLION

LATIN  AMERICAN  
BOX  OFFICE
$  3.4  billion

HISPANIC  MOVIEGOER  
REVENUE  (U.S./CANADA)

$2.3  BILLION



After   leading  the   international  distribution   of countless   major  titles such   as 
The  Hurt  Locker and Dallas   Buyers  Club, Ambassador   Film   Group transitioned   

into   producing  with   2016’s Urge,  starring   Pierce  Brosnan.

This year alone   has  seen the   release of three  films –Puppy  Love, Untogether  
(starring  Jamie  Dornan   and  Billy  Crystal) and Curvature–as well   as   an   upcoming   

festival tour   for   home  invasion  thriller  Hell   is Where  The   Home   Is.

We re also in  post-production   on Shookum Hills, a  horror-thriller   film  directed by  Brad   Parker (of Warner 
Bros.’Chernobyl Diaries acclaim) already generating   industry-wide buzz  and  slated to   release in   2019.



Our   relationships have  been  a  key  ingredient  to  our success.

’

Between   powerhouse  producers  Sonny   Mallhi (behind  hits  like The  
Strangers   and  House  at  the   End   of  the  Street) and  Anne  Clements (of 

Crackle’s Start Up and The  Oath ) as  well  as  the  crew  and   
distribution  colleagues  cultivated  throughout  years  of  commercial  

and  feature work, our  vast  network  of  contacts  has  allowed  us to  
make  cost-effective  films  that  never  skimp  on   quality. It s what  

allows  us  to  shoot  on  smaller  budgets  and  yet still  catch  the  
attention  of  the  town  and  land  studio-level talent  and  publicity. 



Any given year, we’ve had an average  of about TWO  films 
that are  either in  development/production  or post-
production/theatricalLY releaseD.  Now  we want FOUR.

Investment  periods last  24 months. The first year, we  develop and  produce   FOUR  films.

The  next  year, we  sell those   films while   greenlighting   another  four   for   production, and  so  on.

We collect investments at the start  of  EACH  of these  two-year  cycles AND   complete   a   four-film slate.

The   sales agency  for each   film   distributes   reports of quarterly 
revenue, whose  payouts  are divvied  int0  two   pools   of   profit share…



INVESTOR’S  SHARE
50%

PRODUCER’S  SHARE
50%



“WHY DO  IT THIS WAY?”

Rather than gamble  on any  one 
film   performing well, you spread 
the   assumed   financial risk 
across   the   performance of   the 
slate   as   a  whole.

Higher  profits   from   one  film 
counterbalance   lesser profits   
from   another. And when  we   assess   
that   one  project is   worth   more 
commercial   investment  than 
another,  we  can   devote  more of 
your   contribution   to   it and  
maximize   its   profit   potential.

When it comes to securing  the 
crew, locations   and   overall 
resources involved   in   film 
production, we   can use  our 
sizable fund   to   make   Deals   for 
entire slates.

This   means longer-term   
contracts, for which   people are  
willing to   work/vendors will do   
business  at MUCH   cheaper  rates 
than   they would for   any one film.

By financing   and  producing   in 
slate cycles, we   can  sell our  
roster   of completed   films   in 
packages. 

Distributors   and sales 
agencies   interested  in any one 
particular   project  of ours will   
nonetheless need   to  purchase   
others   as   a   slate   package.

THEY ALSO  CHARGE  A SINGLE  
MARKETING  FEE  THAT’S  LESS  THAN  
THE  SUM  OF WHAT THEY D  CHARGE  
FOR  EACH  INDIVIDUAL  FILM. 

’



We know   regional film markets, especially 
Latin America, like nobody’s   business. 

Because up   until  recently, it  was   ours. 

We seek and develop   projects that we   know 
those audiences  are   hungry for, and are 

uniquely  poised to   anticipate   future trends 
and strategize   accordingly.



GOT  IT?

GOOD.  NOW…



THE  UPSHOT

20%  RETURN  ON  A
24  MONTH  INVESTMENT  YIELDING
4 FILMS

TARGET  FILM  FUND:  $2.5  MILLION



UPCOMING  PROJECTS

NIGHTTIMERS

Directed  by Diego  Hallivis
Written  by  Philip Tarl Denson and Diego Hallivis

Genre: Horror, Psychological Thriller

Logline: As  part of a  community  service  program  for U.S.-BORN 
CHILDREN  OF  IMMIGRANTS,  a  teenageR works a temporary job  at  
the   local   nursing   home   whose staffers  and   oddly-behaved   
residents   partake   in  a   horrific conspiracy  behind   closed  doors.

REMEMBER ME

Directed  by Martin Rosete
Written by Rafa Russo

Genre: Comedy, Drama, Romance

Logline: After an  elderly widower  learns that the love of his 
life lives  In  a  nursing facility for seniors with Alzheimer’s 
Disease, he fakes  his  way  into the  nursing home  to  be with  her.

TRUNK

Directed  by TBD
Written  by  Matthew  Kohnen and Sean Kohnen

Genre: Action, Thriller, Crime Drama

LOGLINE: A  small-time criminal  gets  in  way  over  
his  head after  stealing  a  car  loaded  with  a  
biochemical  bomb.

MADMAN  OF MENLO  PARK

Directed  by Orson  Oblowitz
Written  by Stephen  Morgenstern

Genre: Thriller

Logline: Threatened  by  his  fiance’s violent  family, a  disturbed Silicon  
Valley  worker  must  prove  his future  wife’s  innocence  in  a murder  
case  at  their j oint place  of  work –a  virtual  reality behemoth. 

FAMILY TREE

Directed by Andres  Rosende
Written  by  Pedro  Cristiani

Genre: Horror, Psychological Thriller

Logline: After  moving  into  the  summer  home  of  his  loving  new 
fianCe, a drug  addicted  widower  and  his  son  uncover  a  dark  family 
secret that just might be their undoing.

ANGEL

Written and  Directed by Jimmy  Blondell

Genre: Mystery, Suspense Thriller

After   videos   of a  young   homeless   man   performing 
miracles  go  viral,  his  legend   grows  throughout the 
city of   Los   Angeles – is  he  an  Angel? Alien?  Both? A 
racist  white   cop, a  Mexican   street  gang  and  a 
satanic   cult  all  join  in   the   hunt.


